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DISSERTATION ABSTRACT 

 

 

The method of collective improvisation in music is based on a conception of democratic and 
emancipatory values that seems to resemble that of Jürgen Habermas ideal speech situation. Consciously 
individualized personal expressions take the place of traditional conceptions and functions within 
musical forms and lead to the assumption of collective improvisation as a favorable framework for 
intercultural communication, tested by this paper. 

 

After approaching collective improvisation as a synchron and interactive process of relations according 

to the discipline, a short discussion of the term intercultural communication is provided. Following some 

thoughts on improvised action in music and corresponding theoretical, historic and psychological 

aspects a short summary of the developments of free and collective forms of improvisation since its 

appearance in the free jazz of the 1960s is given. Next is a comparison of the specific nature of 

communication within this context and the characteristics of Habermas’ ideal speech situation. After a 

close examination from a system-theoretical perspective in the sense of the musical method as high 

context-communication the practical relevance of non-verbal communication besides the sound of the 

musical expressions will be further discussed. This is followed by a consideration of collective 

improvisation in the context of intercultural communication and the presentation of individually 

developed ways of expression on the instrument by simultan rejection of idiomatic and culturally 

developed traditions – proclaimed by musicians like Derek Bailey or Vinko Globokar – as being 

contributive to minmize asymmetric forms of dialogue in intercultural communication. 

 

A nine-months research stay in Ghana and methodological instruments such as interviews and 

participant observation was supposed to provide results concerning the existence of possible 

predispositions of elements from African music within the method of collective improvisation that could 
lead to distorted findings concerning the assumption of a favorable framework for intercultural 

communication. Further results regarding the theoretical categorization of the musical method of 
collective improvisation within the field of communication science and its practical compatibility in the 

context of intercultural communication are provided by reflective thoughts of relevant musicians like 
Evan Parker or Alexander von Schlippenbach, as gathered in interviews. 

 
 


