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In this dissertation, I investigate Deleuzian-Guattarian process ontology, i.e., the difference in itself, through 

some performative encounters in contemporary political art, and re-conceptualize them as “art(s) of 

becoming”. Arts of becoming can be regarded as actualisations of a non-representational, minoritarian 

mode of creation and political action, as well as instances of desiring assemblages. The type of desire at 
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stake in a Deleuze-Guattarian view of art differs from the notion of appetite that intends to satisfy a lack. 

When the desire is experienced or regarded as a lack, one is preoccupied with the feelings of pleasure and 

pain concerning the desired thing. However, Deleuze-Guattari follows a Spinozistic sense of desire as a 

fluid or uncut flow of affect. This kind of desire is also what Nietzsche sees behind the creation process of 

a work of art. For Nietzsche, it is never a self-conscious subject but the aggregation and movement of 

unconscious forces which results in such a creation. In this respect, art emerges as a co-creation or coming 

together of a multiplicity of affects, desiring bodies, or whatever affects and moves a single body. In short, 

the theoretical aim of my dissertation is to explain how a Deleuze-Guattarian substitution of the paradigm 

of a transcending, self-identical subject is made possible through their readings of Spinoza, Leibniz and 

Nietzsche, with a view of the body as an affective or desiring mechanism utilising a new set of concepts 

such as “fold”, “force”, “movement”, “speed-slowness”, “process” and “becoming molecular” 

accompanying this paradigm shift. 

 

Since arts of becoming are desire aggregates or bodies without organs (affects and sensations assembled 

upon fields of constancy, i.e., immanent planes) which constitute their lines of flight through processes of 

minoration, the terms “body”, “desire”, “becoming”, and “lines of flight” are central to this study. At the 

same time, this dissertation attempts to show the intersections of philosophical (conceptual) and political 

(practical) fields in Deleuze’s theory of sensation, which is part of his general practice of philosophy. In 

this context, arts of becoming are bodily processes of presence through which the immanent difference of 

a life, haecceity, and its constant variations become sensible. By ‘haecceity,’ Deleuze understands non-

subjective individuation (or pre-individual individuation). “A season, a winter, a summer, an hour, a date 

have a perfect individuality” without a lack; nonetheless, “the mode of individuation” at stake here is 

somewhat “different from that of a person” (ATP 261). Art is no more a production in which the artist or 

subject is disclosed and distinguished from the work of art as the product. This is how Deleuze’s ontology 

of difference relates to aesthetics.  

 

In What is Philosophy? Deleuze and Guattari state that it is the existence of a problem which necessitates 

the creation of a philosophical concept. Therefore, I reserve the second chapter of my dissertation for the 

introduction of the problem of ‘the political’ in political art. Since the specific interest of the study is limited 

to initiatives in theatre and performance art as well as some social/political events which would count as 

‘artistic becomings’ in a Deleuzian understanding of revolution, I begin the second chapter with a flashback 

towards the historical endeavours in which artists sought to find ways to reflect political issues in their 

works.  

 

Deleuze-Guattari’s conceptual inventions are explained in the third chapter under the title “a theory of 

sensation”. These inventions afford an insight into the problems discussed in the second chapter and aid in 

approaching them in new ways. For example, a new problem identified in the reflection of social conflicts 

in art in light of Deleuze-Guattarian concepts is the problem of the re-presentation of power relations. The 

details of this concern are explained in the last chapter, where I presented the type of relationship Deleuze 

seeks to find between art and politics and gave examples from the attempts of arts of becoming, which try 

to merge art and life with a deeply rooted political intuition. These attempts seem closer to what Deleuze-

Guattari implies by minoration processes and rhizomatic assemblages’ formation.  

Although in chapter three, I directly refer to Deleuze and Guattari’s theory of art and the Leibnizian 

concepts of “folding” and “unfolding”, the general philosophy behind the idea of sensation must be sought 

elsewhere. Hence, in the fourth chapter, I dwell on the ontological and epistemological outcomes of the 

Deleuze-Nietzsche connection.  

 

Finally, in the last chapter, having reserved the power of Deleuze-Guattari’s conceptual novelties, I return 

to the problem of representation at the intersection of art and politics. In the last chapter, I also focus on the 

notion of “minoration” and specifically on ‘becoming-minor’ since raising a minority consciousness is 

Deleuze-Guattari’s expectation from a society which has yet to come. 


